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~ Che Lives!

Like God and Laucifer, Daveyl I, Zan-

uck of Twenticth Century-Fox and Fidel
Castro of twenticth-centwry Cuba are vy-

in American pantheon for martyred guer-
rilla saints after his death in Bolivia last
year, and Che’s admirers have covered
walls all over the world with posters of
his darkly handsome face. Now Zanuck’s
. Fox is making its own myth with a movie
¢ called “Che!” and studio hagiographers
arc working toward a time next spring
when the movie will be released and
Che’s followers will find that their posters
are actually portraits of Omar Sharif.
 The resemblance is real: strong bones,
dark eyes, full black mane, mustache and
beard. Lucky for the world’s downtrod-
den masses that Che didn't look like Pe-
ter Lorre. “Having this facial resem-
blance,” Sharif savs, “I'm trying not to do
too much more. I'm taking all the craft
from the acting, just leaving the bave
bones.” fle sits in his silent hotel room in
Ponce, Puerto Rico, high above the
shantytown cockcrows and the infants
screaming “Mamil” Fox is shooting its
“Che!” locations in Puerto Rico because
of the island’s typical Latin American
Jandscapes and atypical amity towdrd
ithe United States. Commonwenlth status
has made Puerto Rico safe for Iolly-
wood’s revolutionists.

Sharif is loafing in air-conditioned com-
fort today, but he spent most of the pre-
vious weck slogging through mud for
guerrilla-warfare  sequences. The mud
: was in a rain forest 80 minutes and 461
mountain curves away from Ponce by
“car. The curves were counted by a Ger-

Palance will be completely faithful to
Fidel Castro. Authenticity is stressed in
every detail of production, It declined
to rain in the rain forest, but the mud was
authentic enough.
w=here is authentic novelly, too, in a
i Hollywood studio leaping to do the
Jlife story of a dedicated encmy of the

‘An Italian film about him, starring Fran-
cisco Rabal, has already been finished.
‘Other directors contemplating Che mov-
ics include Italy’s Franco Rosi and

capitalism’s internal contradictions or its
invincible adaptability is a moot point,
but it is difficult to imagine a Cuban
filsn studio, say, doing a melodrama
called “Rusk!” .

' Fox’s publicity department is nervous
! U about “Che!” and stresses the film’s “ob-
i jectivity,” The script, one press agent
!3 says, “zocs straight down the middlo of
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the road politically.” Rather than discuss

ing for the immortal remains of Che.
Guevara. Castro’s Cuba put Che in a Lat-

.man make-up man who builds a new
‘nose for Jack Palance each morning so

England’s Tony Richardson.) Whether -
the Fox production will demonstrate

-~ “Fleischer,
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Palance, Sharif: “When you analyze it, Che is a big loser’

duction people stress such qualitics in
their lLero as idealism, dedication, cour-
age as a jungle fighter, intelligence and
incorruptibility. “Che was uncompromis-
ing,” Sharif says. “Ile never copped out.
Castro did. Once he entered Havana and
became the head of Cuba, that was
enough for him.

“To say the film is 100 per cent honest
is absurd,” Sharif states with calm can-
dor. “It’s being made by a bunch of capi-

. talists. But I will say, certainly, that the
man himself will be sympathetic, as he
should be. He was the sort of man ev-
eryone would like to have on his side.”

Sharif thinks Che was “totally unsenti- ..

mental,” and the actor puts on dan im-
pressive display of unsentimentality hira-

Communist Che. “A whole younger gen-
eration is anti-American,” says Sharif.
“Not anti-American but anti-Establish-
ment American, and Che Guevara is the
ultimate anti-Establishment figure. All
over the world people have come to be-
lieve that this is a correct position to
-take.” Thus do new American movie mar-
kets grow. .

“United States. (Che died Oct. 8, 1967,

¢ aqhel’s” director, Richard Fleischer, is
trying for “a documentary fecling

throughout the - film, with hand-held
cameras and long lenses.” The script, he
says, combines dramatized episodes

with straight-to-the-camera interviews in
which people give conflicting views of
.2#Che.
“is an objective character
study of a very complex man.” The di-
rector sees no undue haste in the pro-
duction. “We're dealing with one of the
phenomena of our time. As of this mo-
ment he’s a tremendous symbol for young
people all over the world, But T'm not
so sure that five years from now anyono

 Boston Strangler,”

self when he discusses the phenomenon.
of capitalist Fox putting its moncy on’

“What I'm trying to do,” says '

residue, no substance to the man. When
you analyze it, Che is a big-loser.”
Fleischer, whose last film was “The
shares Sharif’s view
that Che should be played sympatheti-
cally, “If at the end of this thing you
have compassion for this man I'll be very
happy,” he says. “Che was an idealist
who died for his ideals, and to me that’s
a heroic thing, Take the Boston Strangler.

‘He did monstrous things, but he wasn’t a
‘monster. You feel sorry for hima in the

end. I think compassion is one of the

- most important haman qualities.”

Jack Palance stands in an army truck
puffing a cigar on a sweltering Sun-
day in downtown Ponce and waits for
wheels and cameras to roll. This will be
Castro’s triumphal entrance into Havana,
Street vendors hawk shaved-ice cones
tinctured with fruit syrup. A prop man
distributes red and black “26 Julio” pen-
nants for the crowd to wave. One pre-
cept of crowd photography—and politics
—is that people tend to wave whatever
is put into their hands.

“C'mon,” an assistant director exhorts
the crowd through a bullhorn, “C’mon,
now—vival” The crowd vivas, but mildly.
Early this moming Fleischer's staff
had ~ dressed, bearded, weaponed and
cigared 100 townspeople as guerrillas
(the cigar bills run to $100 a day: 10-
cent Roi Tans, made in the U.5.A.), and
hired 300 more townspcople to play
townspeople, in hopes that these 400 ex-
tras would attract many more hundreds

.of passers-by. So far their hopes are de-

ceived. As triumphal entrances go, this
one is on the intimate side. Much will be
done with editing and sound, though, to
suggest vast throngs. If movies, as Jean-
Luc Godard says, are the truth 24 times o
second, they can also generate an equal
frequency of fibs.
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haranguing the crowd. Palunce gives an
cuormous, accurate performance, full of
bravura and saliva, but the crowd keeps
mostly mum except for giggles. “ITis mus-
tache is falling off,” people whisper, The
cameras stop. The mustache is fixed,
Palance resumes his litany of anti-Yan-
keeisms in the peaceful Ponce plaza. The
Puerto Ricans still refuse to respond to
off-camera  cues. Suddenly  Palance
pounds the podium with his fist. This
happens to be characteristic not only of
Castro but of Puerte Rico’s governor-
elect, Luis A. Ferréd, The townspeople
finally roar their approval. Palance %ms
the crowd in the heel of his hand.

Next day, the company’s last in Puerto
J Rico before returning to Hollywood,

“Chel” moves to San Germén, the is-

land’s oklest town. Here it will shoot

what another press agent calls “some
“atrocity-type shots” to show how the Ba-

tista regime brought about its own down-
fall, A stunt man dangles, hanged, from
the branch of a laurel tree standing in
the Plaza Francisco Mariano Quiiiones..
Two girls in black keen over the corpse.
Onlookers wait until Fleischer calls “cut,” -

“then applaud gaily. The next shot calls

for women in mourning to be clubbed:
and beaten by Batista troops. Most of
the moumers are women from the vil-
lage and under strict orders to remain
out of combat. Those who will take the -
actual clubbing are stunt men dressed
in widow’s weeds, rouge and pink bloom--
ers. Cameras roll, troops and mourners,
collide, rubber clubs and rifle butts fly,.
The transvestite stunt men hit the pave-
ment as planned, but many village wom-
en do, too, swept into the fray by their

-rampaging emotions. The spectators love-
“this grisly game of oppressor and victim"

and cheer wildly from the other side of
the square. It is a festive day for San
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